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Hello, Music Educators!

It’s great to be back for the new year, and I 
know that we have a lot of things to look 
forward to this semester.  Winter 2011 will 
be full of professional development events 
and opportunities.  As always, keep an eye out 
for posters and e-mails about upcoming 
issues of the BUZZ, the annual BUSMEA 
recital, and new workshops.  The main event 
for this semester will be the Da Capo 
Conference.  This year’s conference will be on 
Saturday, January 22nd, 2011 at the 
QEII Music Building in Brandon, 
Manitoba.  Clear your schedule and mark it 
on your calendar!  

The Da Capo Conference is open to music 
education students, music students, education 
students, and music educators.  In the past 
we have had presenters and attendees come 
to Da Capo from across Canada and the 
United States.  This conference only comes 
once a year, so you will not want to miss it!  
As busy as our lives may be during the school 
year, we all recognize the importance of 
attending professional development events 
and Da Capo is one of the few that is geared 
directly towards music education students.  
We also ensure that all streams of music 
education are represented at Da Capo, 
including instrumental, choral, and elementary 
music education.  This year, there will also be 
presentations on both vocal and instrumental 
jazz.  It is important that music educators 
continue to build their knowledge within 
their stream, as well as branching out to build 
an increased comfort level within other areas 
of music education, as it is likely that we will be expected to teach a variety of different classes in our 
careers.  

Thanks to the help and participation of many 
faculty volunteers, the trial First Annual 
BUSMEA Gingerbread Auction was a huge 
success! We raised funds to support our 
professional development activities and, thanks 
to a generous bid of $100 (David Rowland, 
Dean of Students) for Dean Kim’s cookie, we 
set the bar high for next year. Be prepared for 
Christmas 2011 when we make an open 
cookie call to all our fantastic faculty members.
This spring BUSMEA will organize the annual 
BBQ at the Brandon Jazz Festival, and host two 
massage days - “RELAX” with BUSMEA and 
Reactive Massage.  Stay tuned for details on 
BUSMEA’s bulletin board. 

Michael Kim and David Rowland
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If you do not know much about the Da Capo 
Conference and would like to find out more, 
take a look at the end of this issue of the BUZZ 
to see the full schedule of this year’s presenters 
and topics.  Other professional development 
sessions are valuable, but Da 
Capo is a conference that is 
organized by students, for 
students.  And the best part 
is, as we plan and organize 
Da Capo, we are working 
to ensure that it will meet 
our needs and address the 
issues that are important to 
us.

First year students are also 
encouraged to attend Da 
Capo, even if you are not 
formally music education 
students yet.  If you are planning on going into 
music education, or are not sure about your 
plans for next year, Da Capo is a great 
opportunity to get an idea of what the music 
education program will be like in the coming 
years.  Of course, the sessions tend to focus on 
themes and concepts that may not be discussed 
in detail in our music education classes, but by 
attending the sessions you should be able to get 
a clearer idea about the issues, challenges, and 
exciting opportunities facing music educators 
and music education students today.  

Another important date to mark in your 
calendar is the BUSMEA recital on February 15th 
at 8:00 p.m. in the Lorne Watson Recital Hall.  
BUSMEA annually holds a recital for its members 
to perform in, and all members are welcome and 

encouraged to play.  It is a great 
opportunity to play a piece you 
are working on for your jury, or 
to perform small ensemble 
pieces with friends.  If you are 
interested in performing, please 
e-mail busmea@brandonu.ca.

Thanks to everyone who has 
helped plan Da Capo and has 
contributed to other BUSMEA 
events like the BUZZ so far this 
year.  We appreciate your effort 
and input, as we are here to help 
you meet your professional 

development goals.  I look forward to seeing you 
at Da Capo and at the rest of our events this 
year!

Until next time,

Jennifer Shead
BUSMEA President  

PASIC 2010:  An Inside Look at One 
of the More Boring Drives in North 

America

by Devon McIntyre

The drive from Brandon, Manitoba to 
Indianapolis, Indiana is approximately 20 hours 
long.  This is factoring such things as lunch stops 
and willingness to go anywhere from 5 to 20 
MPH above the speed limit.  Along this drive 
you’re given the opportunity to get a glimpse at 
some of the blandest scenery either Canada, or 

the US have to offer.  From the dull landscapes of 
southern Manitoba, to the much duller 
landscapes of North Dakota and Wisconsin, 
passing through the metropolis’ of Minneapolis 
and Chicago, you truly have almost nothing 
exciting to look at for 16 hours.  However, you 
drive past the Sears tower for five minutes, and 
then have four more hours of nothing.  Now you 
might be wondering, what kind of event could 
possibly inspire a person to make this painstaking 
trek?  No, we weren’t led there by Moses, but by 
a shared keen sense of rhythm, and love of 
percussion music.

Jennifer Shead
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The Percussive Arts Society International 
Conference, which is held annually in 
Indianapolis, Indiana is one of the most 
impressive, exciting, busy, well organized, and fun 
musical conferences in the world.  Very few 
instrumental conferences attract as many big 
names in their respective fields as PASIC, and 
they seldom offer as many opportunities to hear, 
learn about, play and purchase the instruments 
involved.  

Being, admittedly, undereducated when it comes 
to percussion artists, 
and who the crème de 
la crème are in that 
specific field at any 
given time, I don’t 
always recognize a lot 
of the big names that 
make it to an event like 
PASIC.  In some ways 
this makes it even 
more exciting, being 
able to walk into a 
random performance 
having never heard of 
the artist and having no 
expectations, then 
hearing the best in the world 
perform is an amazing experience.  For me, a 
perfect example of this was the workshop, and 
subsequent evening performance of a Jazz 
Vibraphone player named Stefon Harris.  There 
are certainly those at Brandon University who 
would be marginally offended to discover I 
previously never heard of him, but let me tell 
you, now that I have, I am not going to forget 
that name.  This was the absolute standout 
performance of the conference as far as I am 
concerned.  Rare is the performer with the 
ability to verbalize the things that make them a 
great performer as well as Mr. Harris. Of course 
there were other performers that even I knew 
coming into it, who still delivered hugely 
impressive and educational performances and 
clinics including Jeff Queen, Stanton Moore, and 
Jeff Hamilton.

Another enormous aspect of PASIC is the 
opportunity it offers for doing something that all 
of us as university students could use more of: 
spending money.  Of course I’m only kidding, we 
all do more than enough of that, but in all 
seriousness the shopping available at PASIC is 
absolutely top notch.  The conference facility 
includes an entire display room filled with 
booths representing everyone in the percussion 
business.  From the largest dealers like Vic Firth 
and Yamaha, to small independent equipment 
manufacturers, you can find absolutely anything 

you need.  If you’re 
not careful, you can 
also spend a LOT of 
money.  

All that being said, you 
don’t necessarily have 
to be a percussionist 
to appreciate how 
incredible PASIC is.  

We had a flute player 
accompany us this 
year, specifically to 
find out how the 
educational 
experiences from the 
conferences could 

translate to other areas of music education.  
From beginner workshops to instructional books 
and basic equipment, all of the educational 
resources for percussion are at your disposal, 
which is why it’s so worthwhile whether you’re 
in performance, honors, or education.  Next  
PASIC conference at the Indiana Convention 
Centre will be held from November 9-12, 2011.  
For more information, check out the 
organization’s website at www.pasic.org

To sum up, the Percussive Arts Society 
International Conference is a completely unique 
and impressive experience that I would 
encourage everyone and anyone to attend 
despite any geographic disparity.  

Also, I’m flying next year.

(Left to Right): Devon McIntyre, Kelsey 
Nicholson, Stefon Harris (performer), Steven 

Caine, Justin Tan, and Melissa Ballard.

http://www.pasic.org
http://www.pasic.org
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A Deep Dish Slice of 
Chicagoʼs Midwest 

International Band and 
Orchestra Clinic

by Leandra Williams

This past December a group 
of Music Education students 
from Brandon University 
decided to attend the 64th 
Annual MidWest Clinic in 
Chicago, Illinois from 
December 15th – 18th.  The 
BU students included 
Andrea Arksey, Michaila 
Jersak, Leslie Kowalchuk, 
Lauren Marshall and myself.  
None of us had been to 
Chicago or on a train 
before, so we decided to 
spring for an adventure 
from the start!  It was a 
really relaxing ride, and 
although it took 
exceptionally longer than 
taking a flight, it was an 
experience we will never 
forget.  

Upon arriving at the 
MidWest Clinic, we each 
organized our schedules of 
what we wanted to see on the 
first day, and then we visited 
the Exhibit Hall.  The Exhibits 
were open from Wednesday 
through Friday, and I only got 
to look around a couple 
times, but other group 
members got to check them 
out a little more thoroughly 
than I did.  There were 
publishing companies, 
instrument manufacturers 
(strings, winds, as well as 

marching and concert 
percussion), fundraising 
organizations, travel groups, 
universities (promoting 
undergraduate and graduate 
programs), innovative 
electronic gadgets, conducting 
baton companies, and even a 
booth set up for the Chicago 
Symphony Orchestra.  It was 
quite a sight to see the Exhibit 
Hall packed with so many 
different companies and 
conference attendees looking 

around!  Next year I’ll have to 
schedule in about a day’s 
worth of time throughout the 
conference to be able to really 
see everything there.

I saw a lot of amazing 
presentations at the MidWest 
Clinic, including “Herding 
Cats: A Guide for Classroom 
Management in the Middle 
School Band Room” with 
Marsha Hartwein and Susan 
Waters, “Teaching Teachers 

How to Teach Children to 
Compose Music” with Michael 
Colgrass, “Instituting Change in 
Beginning Instrumental Music 
Pedagogy” with Richard 
Grunow, and “The Secret is 
Revealed:  Japanese Ideas for 
Band Teaching and Their 
Practical Use for Your 
Classroom” with Yo Goto.  All 
of these presentations were 
amazing, but the clinics that 
left the biggest imprint on me 
were Michael Colgrass’, 

Richard Grunow’s, and Yo 
Goto’s presentations.  
These three presentations 
all focused on techniques to 
use in the classroom to 
enhance students’ learning 
opportunities.  

Colgrass showed us his 
technique of drawing 
sounds and having students 
use this technique for 
composing pieces.  This 
method does not require 
much time to get from an 
individual student’s concept 
to a classroom 
performance of a piece.  
Grunow shared his findings 

about the best ways students 
learn in the classroom and the 
importance of using tonality, 
solfege, and pulse every way 
you can.  In Goto’s 
presentation, he spoke about 
and showed us videos of how 
students in Japan learn and 
rehearse.  He demonstrated 
the amount of time that is 
scheduled toward small 
ensemble work, sectionals, 
practicing, and teaching 
beginner players.  What really 

“What really astounded 
me was the amount of 
time students spent 
showing beginner players 
how to play and to 
produce a proper tone.  I 
think this would be a huge 
leap in preparing our 
ensembles to perform at a 
higher level…”
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astounded me was the amount 
of time students spent 
showing beginner players how 
to play and to produce a 
proper tone.  I think this 
would be a huge leap in 
preparing our ensembles to 
perform at a higher level, as 
long as we could find the time 
to engage 
this 
principle.

Another 
exciting 
aspect of the 
MidWest 
Clinic is 
seeing the 
ensembles 
that were 
invited to 
this 
gathering.  I 
saw so many 
fantastic 
ensembles 
that there 
are too 
many to list 
here, so my 
highlights would include the 
Los Cerritos Middle School 
Jazz Band 1 from Thousand 
Oaks, California, Spectrum 
Brass Quintet from Lansing, 
Michigan, Union High School 
Percussion Ensemble from 
Camas, Washington, Kealing 
Middle School Wind Ensemble 
from Austin, Texas, “The 
President’s Own” United 
States Marine Band from 

Washington, D.C., and the 
Seika Girls High School Band 
from Fukoka City, Japan.  All of 
these ensembles were clearly 
outstanding, and the 
repertoire selected was 
exceptional as well.  All of the 
groups (excluding the Marine 
Band) had to have a majority 

of new publications; from the 
beginning, this conference has 
been a music reading session.  
It was really nice to hear this 
new music, as well as be able 
to applaud the composer in 
person when the piece was 
done.

Our group also attended a 
reception hosted by the 
Canadian Music Centre which 
was held on the Thursday night 

of the conference.  We were 
able to meet with other 
Canadians who attended with 
us, and this was also the 
location where I got to meet 
Robert Buckley; the composer 
of “This is My Home”, that the 
BU Symphonic Band played to 
accompany a mass choir at the 

Brandon 
Heritage 
Tattoo this 
past 
October.  
While in 
Chicago, we 
also had the 
opportunity 
to check out 
the sights 
and got to 
try some 
deep-dish 
pizza at 
Pizzeria 
Due, as well 
as some 
other local 
restaurants.  
This 

opportunity was very 
educational, as well as fun, and 
I’m looking forward to 
attending the Midwest 
International Band and 
Orchestra Clinic from 
December 14th-17th, 2011.  

For more information and to 
download handouts from clinic 
sessions, visit 
www.midwestclinic.org. 

(Left to Right): Leandra Williams, Leslie 
Kowalchuk, Lauren Marshall, Andrea Arksey, 

Michaila Jersak.
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Okay music educators and music educators-to-be – a little 
trivia.  Can you think of something (other than being 
musicians) that every single member of the music faculty 
shares in common?  Yes, we all survived theory, aural skills, 
juries, term papers, tendonitis, lack of sleep and bad hair 
days.  But that was the past (or was it?) and I’m talking 
today, in the present.  To be precise, I could say that we have 
all shared something very particular in common since we 
began our careers as educators.  Hint:  we share it with 
almost all educators, as well as many actors, politicians, 
singers, ministers, and radio and television announcers.  We 
are all professional voice users, every last one of us.  We 
talk for a living, and, in many ways, our vocal health is as 
essential to our livelihood as the on-going cultivation of 
our musical expertise.  As you embark on your careers as 
professional voice users, you may find that the health of 

your voice as a speaker (and a singer) becomes a priority on par with your some of your most 
important musical and educational pursuits.  A voice that’s not working becomes at best a distraction, at 
worst, a professional liability.  So, how can you talk and sing healthily for hours each day?  Make your 
vocal health along with your overall physical health a priority right alongside your other essential daily 
preparations.  

Here are some things that you can do that will help to keep your voice healthy:

• Warm up your voice and body each day before you start to teach.  Start with a 
regimen of total body stretches, including shoulder rolls; neck rolls (forward and side only); jaw, 
face, and neck massage; and tongue stretch (yes, I’m quite serious about the last one).  Then 
choose your favorite three or four vocal warm ups that you feel best free your breath and your 
voice.  Re-visit these throughout the day as needed. 

• Develop breath awareness. Take time to take a relaxed breath before you start to sing or 
speak.  This requires both awareness and discipline but might be the most important thing you 
can do to keep yourself and your voice relaxed.   

• Speak wisely.  Most people use a very small range of their voice to talk.  Experiment with 
taking occasional forays into slightly higher and lower ranges than are typical for you.  Speaking 
comfortably over an octave or more will lessen vocal fatigue in one area of your voice.  Focus 
on resonance (the feeling of “buzz” in the front of the face) and the release of air rather than 
volume.  If your voice starts to feel tired, yawn and do a long vocal sigh from the bottom to the 
top to bottom of your range to release tension. 

Sarah Hall

Techniques Corner
“What Have You Done for Your Voice 

Lately?” 

by Sarah Hall
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• Take advantage of opportunities to be silent.  Plan activities and/or breaks when you 
are not speaking, whether it’s a planning period or an independent activity for your students.  
Also, don't do all the talking in class! Getting others to participate by asking good questions and 
stimulating discussion not only is good teaching practice, it is also essential for your vocal health.

• Sip water throughout the day to stay hydrated (and physically energized), and keep 
caffeine consumption to a reasonable minimum (1-2 cups a day).  Caffeine is a diuretic, which 
pulls moisture out of the body and can have a significant drying effect on the vocal cords.  

• Avoid any throat lozenge/spray with a “cooling” effect – they typically contain 
eucalyptus or menthol, which might feel nice but have a drying effect.   Try vitamin C drops or a 
teaspoon of honey instead.  

• Swallow instead of clearing your throat!!!!  Throat clearing literally “smacks” the vocal 
cords together and may even encourage more phlegm production to protect the cords from 
the abrasion of clearing.  Swallowing takes more patience and time but it is more effective in the 
long run.    

• Soothe your stress with exercise.  Well, this is a no-brainer, but it’s so easy to forget or 
get out of the habit.  Your vocal health is directly related to your overall physical health, so find 
something you love to do (or at least can tolerate) for thirty minutes a day and enjoy!

The 2010 AMAM Conference: A Studentʼs Point of View

by Jennifer Shead

The day before Tempo, there is another professional development opportunity that takes place in 
Winnipeg for Manitoba music educators that few people know about.  This conference is the 
Association of Music Administrators of Manitoba Conference.  This past October, I had the opportunity 
to attend this conference for the first time.  The attendance at this conference is much smaller than 
Tempo, but includes Manitoba music educators, Manitoba music administrators, and university 
professors.  I was the only university student in attendance.

The theme of this year’s conference was music education philosophy.  The first presentation in the 
morning was given by Janet Brenneman from Canadian Mennonite University (CMU), who is helping the 
Manitoba Music Educators Association (MMEA) craft their professional philosophy of teaching.  First 
thing in the morning this presentation was very heavy, and it seemed like a lot of the content went over 
my head.  At first, it was also awkward being the only university student there, because I felt like I was 
unprepared to be talking about such important topics.  Throughout the day, however, the concepts 
became clearer.  We spent the entire morning just talking and listening to each other, discussing music 
education philosophy and its implications.  

We broke up into small groups just before lunch and discussed issues that face students in our classes, 
whether or not we believed our practice was tied to philosophy, and how philosophy affects a teacher’s 
practice, if at all.  Some teachers were not afraid to say that no, their practice was not tied to 
philosophy.  When asked, I made the comment that currently, my teaching practice is not tied to 
philosophy whatsoever (at least not consciously).  I made the point that young teachers struggle just to 
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“get things done” when they are teaching.  Sometimes the “day-to-day survival mode” method of 
teaching is all that is possible when student teaching – from my own personal experience.  However, I 
was not afraid to admit this because some of the senior, master teachers from across the province 
were sitting at my table and admitted the same thing.  We all agreed that this was something we would 
like to become a more central focus for our teaching, and that the MMEA professional philosophy of 
music education would help us achieve this goal.   

After lunch, Robert Duke gave a presentation on how students learn and how we should be 
incorporating beauty into our teaching.  This presentation was very similar to his presentations and 
keynote speech at Tempo, but as this was my first exposure to Robert Duke’s ideas, I was fascinated.  
His presentation, although not directly linked to music education philosophy, made me start to think 
about my own personal philosophy of teaching.  I began to wonder if I sometimes miss the mark when 
setting my own teaching goals.  The point that Dr. Duke tried to make was that most teachers miss the 
mark when teaching music.  “Music” is not a bunch of black dots on a page that students need to learn 
and relate to keys to push on their instruments.  It is something beautiful, and we must always keep this 
in mind when thinking about and teaching music.

The most important thing I took away from the AMAM conference was that music education 
philosophy is not just some abstract idea that we ponder over in Foundations class and then never 
think about again.  REAL teachers who are REALLY teaching right now are concerned with music 
education philosophy and think about it in their everyday lives.  Now, this is not the case for all 
teachers, but the teachers who attended the AMAM conference are leading teachers in the province.  
While we may not be able to always tie our practice as teachers to philosophy, especially in our early 
years of teaching while we are in “survival mode,” I think it is important for us to remember that 
someday we will be able to come back to philosophy.  It may seem like some far-off, distant day, since 
we need to build a practice before we can tie it into philosophy, but it is at least something we need to 
be aware of, think about, and build upon until the day that we are truly ready to teach with music 
education philosophy in the forefront of our minds.

From the Outside Looking In: 
Instrumental Music Education in 

Japan

by Michaila Jersak

During the 2010 Midwest Clinic in Chicago this 
year, I attended a session entitled Japanese Ideas 
for Band Teaching and Their Practical Use for 
Your Classroom by Mr. Yo Goto, a composer and 
teacher of wind band and percussion music well 
known throughout the United States and Japan. 
His session reflected on the instructional 
techniques used in Japanese music programs, 
while inspiring educators across the country to 
incorporate these key exercises into their band 
programs. 

In Japan, band is considered an extracurricular 
activity which means that students and teachers 
are volunteers. Band rehearsals run in the 
mornings, after school, and on the weekends. 
Imagine! Voluntary weekend rehearsals! During 
and after school rehearsals are mainly sectional 
time while weekend rehearsals are set aside for 
full ensemble work. Often the teacher is not 
present at the sectionals or sometimes full band 
rehearsals due to the amount of work expected 
of them during the week, with teaching classes 
and attending meetings. It is expected from the 
younger students that they will learn from the 
older students in a practice called “elders teach 
beginners”. The rehearsals throughout the week 
are independently run by the students; while in 
Japan, I noticed that their culture is built on 
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respect, it is in the nature of the students to 
respect their teacher which is why this method 
works for them so well. Younger students are 
also expected to give the same respect to their 
elder students as they would their teacher, which 
is why this technique works so well for these 
students. 

Japanese band programs, as described by Mr. 
Goto, consist of three main sections: 
Fundamental training which focuses on balance, 
scales, and harmony; sectional rehearsal time; and 
“elders teach beginners”. The success of the 
program is dependent on the combination of 
these different sections. Fundamentals are 
practiced for at least fifteen 
minutes a day during the 
group sectional to help the 
students develop intonation 
and tone. Sectional 
rehearsals are normally 
held every day but full band 
is held only once or twice a 
week with a strong portion 
of rehearsal time held on 
the weekend. It is at these 
sectionals that students 
prepare material for their 
upcoming full band 
rehearsal. Sometimes the 
teacher is present at the 
sectionals but has completely removed 
themselves from the rehearsal process. The 
teacher always lets the students attempt to 
figure their questions out on their own and are 
often apprehensive about jumping in. The 
students may become dependent upon what the 
teacher says so he often stays back and out of 
the way. These sectionals are a time for the older 
students to help beginning players because 
practice is often difficult for the beginners to do 
on their own. Older students must know and 
understand the fundamentals on their 
instrument for beginners to have success, so 
during this practice time beginners are being 
taught proper fundamentals and older students 

are refining their skill through the art of 
teaching. 

This summer I travelled to Fukushima, Japan with 
the Manitoba 4-H/York Benimaru home-stay 
program where I was lucky enough to witness 
this type of disciplined learning and experience 
the traditions the Japanese education. The 
students at the high school I attended had their 
music club after school on weekdays and during 
the day on the weekends for their full band 
rehearsal. During the weekday rehearsals the 
students break themselves into sectional to 
rehearse band materials for long periods of 
time. The sectionals began with a group warm-up 

of the brass (the one I sat in 
on) before breaking into 
like-instrument groups. The 
part that I found interesting 
about the group warm-up 
was that each student had 
prepared a short warm up 
either buzzing the 
mouthpiece or using the 
whole instrument for 
everyone to practice 
together.  After the 
students’ warm-up was 
complete he/she would say 
a few words to the group 
(which unfortunately I 

didn’t understand), they would attempt to 
improve it, and then would carry on. During the 
entire warm-up process, the students had lined 
themselves up into a semi circle around a 
metronome which was constantly giving the 
beat. The metronome is an imperative tool in 
rehearsal as it develops rhythmic precision and 
drills pulse. It also helps students use their ears 
to keep time instead of relying on the 
conductor. During the Midwest clinic session, 
Mr. Goto showed the audience a video which 
illustrated the importance of the metronome; it 
was placed on a platform slightly elevated above 
the group. 

“The metronome is an 
imperative tool in 
rehearsal as it develops 
rhythmic precision and 
drills pulse. It also helps 
students use their ears to 
keep time instead of 
relying on the conductor.”
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When the band teacher found out I was a horn 
player (he was also a horn player and director of 
the Fukushima Orchestra) studying at a 
Canadian University, he asked if I would work 
with his three horn students. I was excited to be 
given the opportunity to work with the 
youngsters but I was a little worried about the 
language barrier between us; they spoke very 
little English, and I spoke much less Japanese. His 
three students were in grades 7-9 and had 
different levels of experience on the horn. One 
had been studying for many years with a private 
teacher while the other had been playing for 
only four 
months. 
Something 
that stood 
out to me 
from this 
experience 
was when 
Rohe (the 
student who 
had been 
playing for 
only four 
months) said 
to me “I am 
having a hard 
time making 
my notes 
clear” which is not an uncommon thing to hear 
from beginner students. He played for me as if he 
had been playing for a year or longer. I was 
amazed that he felt that his playing was not up to 
par when really it was much better than some 
grade 8 students that I have heard in Canada. 
This shows the kind of expectation placed on 
these students and the kind of expectations they 
place on themselves. During our sectional time 
together they played for me some of their full 
ensemble repertoire. When I had ideas to convey 
to them it was often through over exaggerated 
gestures or by simply playing what I wanted it to 

sound like.  At times it was frustrating to have an 
idea to express but be unable to do it with 
words. I was forced to come up with other 
creative solutions to take the place of my 
talking. In the end, it turned out that my three 
students were able to take away some new 
musical concepts and were able to follow what I 
was saying. 

Music Educators can learn a lot from the 
Japanese style of teaching. Our ensembles can 
be more responsible within their sections; 
senior students will benefit from helping 

younger 
students by 
increasing 
their 
knowledge 
(and possibly 
interest) for 
the 
instrument. I 
often hear of 
students 
who become 
bored in 
class because 
it is too 
easy, but I 
think if the 
older 

students took 
charge over the younger they would have to be 
engaged making rehearsals more interesting for 
them. 

This experience opened my eyes to the 
possibilities in the world. Not only was I able to 
visit a country completely different than 
Canada, I was able to experience teaching 
techniques different than ours.  What is more 
exciting than witnessing something first hand? It 
was truly a life changing experience.  

Michaila Jersak and students from Aizu 
Technical High School.
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NYC: Empire State of Mind
My Experience at National Youth Choir

by Annelise Hawrylak

Every two years, a quartet of young singers from 
each province is selected to be a part of the 
National Youth Choir of Canada. Last spring, I 
had the distinct privilege to represent Manitoba 
as a soprano in this ensemble. The music was 
mailed out to us a few weeks ahead of time, and 
we were expected to have it well-prepared upon 
our arrival. Before our tour across 
Saskatchewan, we rehearsed for about a week in 
Saskatoon. 

Before I went, I was apprehensive about the 
chance that I wasn’t prepared enough and that I 
would be slow to catch on during rehearsals.  
After the first day, however, I was more 
comfortable, and I really enjoyed working with 
the conductor, Dr. Victoria Meredith from the 
University of Western Ontario. The rehearsal 
process for NYC was an amazing experience; it’s 
astounding to be a part of an ensemble learning 
two hours of repertoire in only a week. 

Overall, this experience was one of the best of 
my musical life so far. I think that choir is a great 
vehicle for learning musicianship, and I really 
enjoy being a part of a team of singers working 
together. Some of the best friends I have are in 
BU Chorale, and there’s nothing like the sense of 
accomplishment that you share with your 
“teammates” after a successful concert. 

I did not approach NYC with the intention of 
coming away with lifelong friends, nor was I 
looking for a fun summer activity. I was really 
only interested in learning and making music, and 
I doubted that we would even have time to 

socialize. In a way, I was right. We rehearsed for 
about seven or eight hours each day, which is 
treacherous for any singer, especially forty young 
people away from home.  After this was through, 
I would head straight for water and bed, hoping 
that I’d still have a voice in eight hours. This 
worked pretty well, and I never had to sit any 
rehearsals or concerts out. 

I was surprised, therefore, when I discovered 
that some of the singers who did have to sit 
rehearsals and performances out were up until 
all hours of the night playing games and watching 
movies. It seems immature and irresponsible, and 
I still can’t understand why anyone who is 
supposed to be representing their province, 
school, and choir would take that kind of risk. 
This group wasn’t big, and most of the choristers 
were just as dedicated as I was. 

There’s a chance that I missed out on something 
very important during my experience with NYC 
by not being more socially active. I never thought 
of the choir as a vehicle for making connections 
with young singers from across the country, at 
least not as friends. I did make friends, and I do 
still have most of the choir as e-mail contacts 
and Facebook friends. I think that the experience 
itself is enough to forge a unique connection 
between all the participants. However, the most 
important aspect of it for me was mastering the 
repertoire and sharing it with the audiences at 
our concerts. I will never forget the rehearsals, 
or the tour, and I am incredibly grateful for the 
opportunity to experience them.

National Youth Choir 2012 will be held in 
Ontario under the direction of Ivars Taurins. For 
more information visit http://
www.choralcanada.org/ACCC_en/nyc.html.

Building Bridges
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Dr. Cam Symons is currently the Acting Dean in the Faculty of Education after 
having taught at Brandon University for the past ten years.  He has been a teacher 
and counsellor in northern, eastern and southern Manitoba.  He has authored The 
Exceptional Teachers’ Casebook, a manual of classroom strategies for inclusive 
education.

Alissa Watson - After graduating from Brandon University with her 
Concurrent Music and Education Degrees, Alissa has been teaching 
Kindergarten to Grade 5 music at Heritage School in Winnipeg.  Alissa also 
has an extensive theatrical resume and has taken acting classes at Brandon 
University, Prairie Theatre Exchange and most recently, the Guildhall School 
of Music and Drama in England. 

Patti Matheson - Patti is currently the Grade 1-4 Music Specialist at R.W. Bobby 
Bend School in Stonewall.  Her teaching career has included roles as a classroom 
and music teacher in Hutterian and multigrade small school classrooms, and K to 6 
music specialist in larger school settings in the Interlake School Division.

Graydon Cramer is the junior high band director for Brandon West at 
Waverly Park School where he directs multiple concert and jazz bands. Graydon 
has been both performing and teaching percussion since the age of 15.  He 
currently maintains a private teaching studio and has taught as a faculty member 
for the Brandon Suzuki Summer Institute and the International Music Camp. 
Graydon has presented workshops at many schools across Manitoba and at 
events such as the West-Man Day of Percussion and at the Da Capo music 
education conference.  

Jesse Dietschi is a Canadian-born bassist and is considered one of the current 
young generation’s brightest future stars.  A member of Michael Cain’s trio, Jesse 
has quickly gained acclaim as a versatile musician. Performing on both upright and 
electric basses, and performing in a variety of styles, he has appeared in music 
festivals and venues across Canada, including the Jazz Winnipeg Festival, Brandon 
Jazz & Folk festivals, the Brandon University Pro Series, as well as various music 
festivals across Western Canada. Jesse has studied with WSO’s Assistant Principal 
Bassist Stan Label, as well as such notable jazz musicians as Miguel Zenon, Steve 
Kirby, and Andrew Downing.

Da Capo 2011 Presenters
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Dan Stajov has taught improvisation courses and private piano lessons at Brandon University. He is 
currently working on finishing a master’s degree in jazz performance under the mentorship of Michael 
Cain, Eric Platz, and Greg Gatien.

Dr. Darrin Oehlerking is the Director of Bands at The University of 
Saskatchewan, where he conducts the Wind Orchestra and teaches classes in Music 
Education. He has previously taught public school in Manitoba, been the Music 
Coordinator for Louis Riel School Division, and taught at Bemidji State University 
and Iowa Wesleyan College.

Tom Dowden - Tom received his Masters in Music Education 
from the University of Northern Colorado in 1995, and has spent his musical career 
as an educator, performer and arranger/composer.  He taught band and choir for 
many years in the Manitoba school systems, and directed jazz bands and vocal jazz 
ensembles at the University of Manitoba and Tiffin University in Tiffin, Ohio.  His 
compositions and arrangements include works for the Nova Scotia Youth Orchestra, 
the Winnipeg Singers, and instrumental and vocal arrangements for many high 
schools and universities.

Ken Epp is Executive Director of the Manitoba Band Association, a position he 
has held since 1986.  Previously he taught band for nine years at Mennonite 
Brethren Collegiate in Winnipeg.  He also serves as Canadian Band Association 
Executive Director and Manitoba Music Conference registrar and treasurer.

Brent Campbell has been teaching in Manitoba for 30 years and starting 
conducting pit orchestras for musicals while still at University.  He currently teaches 
at Vincent Massey High School and just conducted “White Christmas” for 7 Ages 
Productions and will conduct Willie Wonka at the beginning of February.
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Kevin Doell – Kevin is Music Consultant for Sunrise School Division and 
Assistant Principal at Oakbank Elementary School.  After Graduating from Brandon 
University he has been working with middle school bands for 18 years. 

Kevin has conducted the Manitoba Provincial Honour Band, The WESMAN, 
Parkland, Pembina Trails, Louis Riel and St. James Honour bands, and at the 
International Music Camp. He has presented for the Manitoba Education Research 
Network, Tempo and for the Manitoba Association of School Trustees.
He is very happy to be back presenting for Da Capo this year.

Angie Tester received her B. Mus and B. Ed degrees from Brandon University as 
well as her Orff level III from the University of Manitoba. She has been teaching K-6 
music at HMK School in Neepawa, Mb for the past 12 years.  Angie has a strong 
interest in creativity and has created “Movement Spectacular” shows with fellow 
teacher Heather Douglas.

Heather Douglas has been teaching at HMK School in Neepawa, Mb for the 
past 25 years. She received her B. Ed degree from the University of Manitoba with 
a major in Phys Ed. Heather has also competed and coached competitive 
gymnastics for many years.  A shared interest in creativity has resulted in 
“Movement Spectacular” shows with fellow teacher Angie Tester.

Kristel L. Peters is an avid musician with a passion for choral music. She 
graduated from the University of Manitoba with a Bachelor of Music and a 
Bachelor of Education in 2000. Ms. Peters has been teaching music at 
Steinbach Christian High School for five years. In 2001-2002 she joined 
Prairie Voices serving as Elroy Friesen's conducting assistant. Beginning in 
2004, Kristel relished her role as PV's Artistic Director for six successful 
seasons.Ms. Peters is the Choral Director of four choirs and teaches 
Business Education at Steinbach Regional Secondary School in Steinbach, 
MB. Kristel delights in contributing to the enriching, ongoing choral traditions 
in Steinbach, Manitoba and Canada!
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Wendy McCallum holds a Bachelor of Music degree and a Bachelor of Education degree from 
Brandon University.  She completed a Master of Music in Instrumental 
Conducting at the University of North Dakota and received her Doctor of 
Musical Arts from the University of North Texas.  Since her appointment to 
Brandon University in 2004 she has worked to create professional 
opportunities for students and music educators in the areas of performance 
and music education.  In August 2005, McCallum and colleague Greg Gatien 
established Avenues:Exploring Band and Jazz Methods, an annual summer 
professional development workshop at Brandon University.  Since 2005 she 
has served as a faculty advisor for the Brandon University Student Music 
Educators Association (BUSMEA).   McCallum is a regular contributor to the 
publication and recording series Teaching Music Through Performance in 
Band and Teaching Music Through Performance in Beginning Band, is the Past-
President of the Manitoba Band Association, and is the President of the 
Canadian Band Association. McCallum lives in Brandon with her husband Doug and two sons, Rory and 
Anders.

Karly Epp graduated from the U of M with a choral major and a jazz vocal 
specialty.  She is currently the Senior Years Choral Director at Linden Christian 
School.  Karly was privileged to take her six groups to New York and 
Minneapolis last year, and is looking forward to putting on her first musical in 
spring.

Stephanie Dzubinski graduated from BU with her B. Mus./B. Ed. last 
May. She worked in Swan River teaching grades 7 and 8 band for May and 
June. Stephanie currently works in the Louis Riel School Division in 
Winnipeg. She teaches general music for kindergarten to grade 6s and grade 
7/8 band.

Chloé Plamondon graduated from Brandon University in May 2010 with a 
concurrent degree in Instrumental Music Education. She currently teaches a variety 
of classes including both Elementary Music and Grade 7 - 12 Band at Wawanesa 
School. Chloe maintains a private studio of flute students through the Brandon 
Conservatory.
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DA CAPO CONFERENCE
Saturday, January 22nd, 2011

Schedule of Events

8:30 AM
REGISTRATION

Lobby of QEII Music Building, Brandon University

9:00 AM – 9:50 AM
KEYNOTE ADDRESS
“Millenials as Teachers”

The Millenial generation has created a distinctive profile for itself in our culture.  Smart, tech savvy, 
socially conscious, and driven; as teachers they will bring new energy to schools. What will their 

generational traits bring to the teaching profession?  What hazards may they need to be mindful 
of?  This presentation will allow for the sharing of information, ideas, and opinions on these and other 

related questions.
Lorne Watson Recital Hall

Presenter:  Dr. Cam Symons, Interim Dean, Faculty of Education, Brandon University

10:00 AM – 10:50 AM
Session 1

The Job Interview
During this session, we will explore job 

interview questions that you can expect to 
be asked, discuss the “portfolio,” and 
conduct interviews with Justin Tan and 
Meagan Lawson.  Kevin has gathered 

sample interview questions from school 
divisions across the province.

Conducting FUNdamentals!

Activities in gesture and communication 
designed to introduce and review 

fundamental conducting skills for music 
educators.

Kevin Doell Wendy McCallum
	
 Room 1-57

Presided by: Michelle Thompson
 Room 1-20

Presided by: Sara Bittner
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11:00 AM – 11:50 AM
Session 2

11:50 AM – 12:30 PM
CATERED LUNCH

Join us in the Kinsmen Rehearsal Hall (1-20) for soup and sandwiches provided by 
Clemmensen’s Movies and More Deli and Bakery

12:30 PM – 1:30 PM
NEW TEACHER ROUNDTABLE DISCUSSION

This will be an open format round table discussion with three music educators new to the profession.  
Perspectives to be discussed include: strategies to prepare for a new job the summer before starting, 

things not to learn “the hard way,” and what to pay more attention to in university.
Karly Epp, Stephanie Dzubinski, and Chloé Plamondon

Lorne Watson Recital Hall

There’s No Business Like 
“Snow” Business

This session will provide 
suggestions for “smooth 

sledding” through your first 
Elementary Winter Concert. 

The “how-to’s” include 
topics such as selecting 
material, staging, and 

enlisting help.  Approaches 
to writing your own script 

will also be included.

Good High School Choral 
Repertoire

Need some ideas for good 
high school repertoire?  

Focus is on a mix of sacred/
secular and world music.  

Come with your voices ready 
to try out a few.  Handout 
will be provided on song 
choices and publishers.

Rhythm Section Q & A

This session is designed to 
answer your questions about 

how to start and/or deal 
with the rhythm section in 

your jazz band.  Feel free to 
bring instrument-specific 

questions, as the presenters 
each specialize in a 

different area (drums, bass, 
piano, and guitar).

Alissa Watson Kristel Peters Graydon Cramer, Jesse Dietschi, 
Daniel Stajov, Brady Allard

Room 1-43
Presided by: Janet Rankin

Room 2-02
Presided by: Roberta Matheson

Room 1-20
Presided by: Claire Powell
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1:40 PM – 2:30 PM
Session 3

2:40 PM – 3:30 PM
Session 4

3:30 PM – 4:00 PM - NUTRITION BREAK

Getting Organized: Pick A 
Colour

This session will address 
some of the unexpected 
challenges faced by first 

year choir teachers.  Come 
to this session to find out 

what they are, how to 
prevent them, and how to 

better prepare yourself for 
a successful year.

Résumés and Portfolios – 
How And When To Use 

Them

Suggestions for creating a 
resume and portfolio that 

administrators find 
appealing.

Don’t Let Your Pit Band Be 
“The Pits”

A discussion on things you 
can do to maximize your pit 
orchestra for your school’s 
musical.  Tips, techniques 
and strategies for getting 

the most out of your 
musicians and having a great 

sounding “pit.”

Karly Epp Darrin Oehlerking Brent Campbell
Room 1-57

Presided by: Roberta Matheson
Room 2-02

Presided by: Jennifer Shead
Room 1-20

Presided by: Mitch Wedgewood

Movement Spectacular!!!

“Movement Spectacular” is a series of 
incredible shows created by Music teacher 

Angie Tester and Phys Ed specialist 
Heather Douglas at HMK School in 

Neepawa. These shows motivate students 
to create active ways of moving to many 
kinds of music. This session will give you 

insight into how to create a show involving 
rhythm and movement in fabulous ways ie. 
Body sox, Stomp routines, black light, giant 

scarves and more!

MBA: What You May Be Missing

The Manitoba Band Association is 
regarded as one of Canada’s leading 

provincial music education organizations.  
While many students are MBA members, 

most are not aware of all that the 
association has to offer.  This session will 

provide an overview of MBA programs and 
services with tips on how young teachers 
can take full advantage of Manitoba’s 

vibrant band community.

Angie Tester and Heather Douglas Ken Epp
Room 1-20

Presided by: Roberta Matheson
Room L-04

Presided by: Jennifer Shead
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This edition of the 

BUSMEA BUZZ

formatted by:
Leslie Kowalchuk

edited by:
Dr. Wendy McCallum

4:00 PM – 4:50 PM
Session 5

5:00 PM – 5:30 PM
CLOSING SESSION AND CONFERENCE EVALUATION

Lorne Watson Recital Hall

Let’s Begin – Music in the 
Early Years Classroom

Patti will walk you through a 
sampling of techniques and 

resources that are 
invaluable to the early 
years’ music teacher, 

whether you are a classroom 
teacher or specialist.  Topics 

will include—beginning 
recorder strategies and 

resources, manipulatives to 
enhance learning, songs and 
activities that children love!  
Please bring your recorder!

Beginning a Vocal Jazz 
Ensemble

We will be looking at a 
number of issues facing the 

choral director when 
starting up a vocal jazz 

ensemble at his/her school, 
including:  repertoire, styles, 

equipment, listening lists, 
and resources.

The Healthy Band – 
Suggestions for a Healthy 

Musical Diet

Suggestions on how and 
where to find appropriate 

repertoire for an ensemble.

Patti Matheson Tom Dowden 	
 Darrin Oehlerking

Room 1-43
Presided by: Janet Rankin

Room 1-20
Presided by: Roberta Matheson

Room 2-02
Presided by: Emma Gordon
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BUSMEA

BRANDON UNIVERSITY STUDENT MUSIC EDUCATORS ASSOCIATION

BUSMEA is a professional development association run by a council of music 
education students.

BUSMEA council organizes professional development opportunities 
for its membership to supplement their educational experience at the 
Brandon University Faculties of Music and Education.

BUSMEA registration fees include membership into one 
of these provincial organizations for music educators: 
Manitoba Band Association, Manitoba Choral Association, 
Manitoba Orff Chapter, Manitoba Classroom Guitar 
Association, as well as the Manitoba Music Educators’ 
Association and Manitoba Teachers’ Society. Registration 
Fees vary by organization.

For further information about registration or any other 
question about BUSMEA, contact any council 
member directly, leave a written message in the 
Music Office or email us: busmea@brandonu.ca
Visit our website at: 
http://www2.brandonu.ca/organizations/BUSMEA/
Welcome.html

BUSMEA Council 2010/2011
Jennifer Shead, President
Roberta Matheson, Vice-President
Meagan Lawson, Secretary/Treasurer
Michelle Thompson, Corresponding Officer
Claire Powell, Fundraising Chair
Emma Gordon, Events Coordinator
Leslie Kowalchuk, Media Relations Officer
Janet Rankin, Student Representative
Mitchell Wedgewood, Student Representative

BUSMEA professional development opportunities in 

the upcoming year
• BUSMEA BUZZ: opportunity to contribute to a professional 

journal
• Da Capo Conference: annual day-long conference of 

professional development hosted by BUSMEA at the Brandon 
University School of Music, Saturday January 22, 2011

• BUSMEA Recital: annual recital showcasing the success of 
our membership.

• Free admission into many professional development 
workshops and clinics all year long


